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creates monumental pots painted with expressive 
brushstrokes and large vases with overglaze enamel 
decoration. Some of her vessels reach fifteen feet in 
height and are tagged at up to $60,000. 

Sassoon is seeing architects and interior designers such 
as Peter Marino and Suzanne Lovell acquiring work by these 
pivotal ceramists. The European Fine Art Fair (TEFAF) in 
Maastricht and Masterpiece London are on Sassoon’s fair 
roster, along with the Pavilion of Art and Design London 
and the Salon: Art and Design New York, both this fall. “The 
audience for ceramics has changed enormously and now 
the under-forty set are marrying ceramics with cutting edge 
contemporary art,” Sassoon says. 

  Also across the pond in London, Erskine, Hall and 
Coe, headquartered in Mayfair, spotlights the late Hans 
Coper and the late Ruth Duckworth.  “They were both 
groundbreaking figures in creating vessels moving away 
from the rigidly traditional ceramics world to sculpture,” 
Matthew Hall says. Last fall, his exhibition devoted to the 
German-born Duckworth, who established a home base 
in Chicago in 1966, garnered critical attention globally. Hall 
clinched sales of her work to the National Museum of Wales 
and the National Gallery of Australia as well as to private 
collectors internationally. He believes collectors favor the 
“visual conversation” between large-scale sculpture, major 
paintings, and what were once considered mere vessels. 

This fall (September 11 to October 3), Hall is mounting 
an exhibition devoted to Lucy Rie, Duckworth, and Coper, 
whose pots with roughly textured surfaces are prized by 
a wide spectrum of collectors. Hall points out how prices 
for Coper’s vessel forms are rising: Phillips auction house 
in London scored more than $100,000 with the sale of his 
Black Cycladic bud form of about 1977 on April 25. 
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Hall sees novice collectors zeroing in on a younger 
generation of clay artists, such as Keiichi Tanaka, thirty-
four, a Japanese ceramist who produces hand-built white 
earthenware forms covered with minimal black and red 
designs. “At prices under $1,000, Tanaka is an appealing 
entry point for beginning collectors, especially those under 
thirty,” notes Hall, who is a regular at the Collect fair.

Lucy Lacoste, who heads up Lacoste Gallery in 
Concord, Massachusetts, calls Karen Karnes the “rock star 
of ceramics.” “Even as a student of Josef Albers at Black 
Mountain College, Karen was known for her powerful 
expressiveness in exploring form and function,” says 
Lacoste, who will show Karnes’s work at SOFA Chicago in 
late October, as well as at her own gallery. 

Karnes’s textured surfaces are earth-toned, often spiked 
with steel blue. Five years ago, a vintage abstract vessel went 
for $5,000—now prices have tripled. Lacoste reports that 
LACMA, the Metropolitan Museum of Art, and the Victoria 
and Albert Museum have Karnes’s work in their permanent 
collections. “People who have furniture by Marcel Breuer 
and Mies van der Rohe and paintings by Franz Kline and 
Mark Rothko are drawn to her sculptural forms, which go 
beyond all notion of the functional,” Lacoste says.

The same audience takes to the Danish artist Bodil 
Manz’s paper-thin cylindrical vessels, Lacoste observes. 
“She turns to [Kazimir] Malevich and Mondrian for her 
palette and design.” Manz’s distinctive creations can be 
found in the Victoria and Albert Museum as well as the 
Pinakothek der Moderne in Munich.  Prices range from 
under $500 to well over $15,000 for installations.

From top: Blue 
on Blue Cylinder 

no. 5 in porcelain 
by Danish artist 

Bodil Manz 
dates from 2010. 

Karen Karnes 
produced this 

wood-fired 
stoneware 

flower container 
in Morgan, 

Vermont, 1997. 

Hans Coper’s 
stoneware 

Spherical Pot 
with Disc Top 

dates from 1965.

Ruth 
Duckworth’s 

porcelain 
Untitled  

(inv. no. 955509)  
dates from  

2009.
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